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Man-i-fes-to noun (pl. manifestos): A written
declaration of intent or principles; a public
declaration of principles, policies, or intentions;
a proclamation of opinions and motives.
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" lam for a public art that aspires to rise above the stature of the merely “appealing”

. | am for a public art that resists embracing the celebratory as a means of pandering to
its pubhc.

3 | am for a public art that seeks to do something besides giving a community “pride”
when the community already has it (see no. 2).

| am for a public art that makes as much room for irony as it does for earmestness.

| am for a public art that believes rony alone 1s an insufficient perspective, as is
earnestness.

| am for a public art that doesn't think for a moment that playfulness must, equal |
purposelessness. Living with someone else's whim can be exhausting.

e o N

I am for a public art that challenges itself to go beyond the mere display of historical
artifacts in order to tell a story.

B | am for a public art that doesn’'t pretend that everyone's story is intrinsically interesting
to everyone else.
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Working in the Public Realm

Artists will make small and large
Iransiormations o communities.

“here are many opporunities out there for
thearlist to explere which reguire no
funding whatsoevar. Artists must intenena
I the aublic realm wherever 'md whenever
thery can,

Sel intiated projects srovide autononmy
{ar the artist,

Bredlk mo e instiutiors snd miseurs of
1his laret and el them you ara there,

Lova tha space betweer the Public
andl tha Artist.

Calobrate indifference’ Fmbrace the
unusual forms of art, Art will dissipale
boradom anc forget’ulness,

[F Need Artis: Seminar

Selting pecple involied can ae podlin

aven when the arlists profeatisn'twi i (0

axpacted. Fel less o outeornes: (oo
“ha process not just the proclc:,

Creatiily (nor-social, 1on-sducalion|) |
anintegral part cf regensratior:.

How can we reed the Leviathan 1l o
the puble? We know what this 0l
laoss like Fut what languags doll) |
spake?

After Werld War || the notion of 11
public was valued. Now everythig
private. The public artis: wil ey
this trand.

15 there a place for Ar: for Arts &
public an?

On Being Commyi

Artists should be put at the tap ol 110
procass.

Artists will rot be go-betweens.

iblic arl is not necessarlly publicly

o, Support can be ‘oune inother

pport the artist’s ielaticnship with
5 and in particular their autonomy.

iphasies thal a-tisls are not & guick:
ofitical taol elther for community or
enefalion [ssues. Art i not a sticking
ster for secial lis,

unication is the key. Arange ixed
ars with koeal governiment, potentic
miissioners, funders and artisls,

as faciitator? A justificakon of ail vi
ucation; ait becormes subservent 1o the
Lty

miust use the skills o the meny and
msl promote the crandiose carees
Lthe lavd.

it will o the ullimale 1ol of sccial

fainesring in the regenaration orecess

reemis will bo lempared by eclity

aking risks is hander with o small budgel.

What agenda? Ohjects or projpcts?
Who do you please’? Whan doeg
collaboration bacorme compromise?
You choose!

Pergpective

The Artists’

Wue Are The Profession! Consult us,
Don't tell usl

Al ant will ba relevant te al aleag, The
process of engagenent will aliow for
artislic freedorr, The alist will oreate
the framewaork and contrel the nehwork,

Arlists come Lo (he public with-an open
i and a clean slate,

The artist wil hava & personality,
Acdiels must eschev noslalgla

There was notbing wiorg with Barbara
FHapwortht

At will be inforned by what we ean't co,

Tre ar world must at ong last valuz e
endeavours of 1he public artist,

The manifesto, as published Ey
Commissions East.
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The Commissioning
Process

The
Evaluation

1 “lam fora public art that aspires to rise above the stature of the merely “appealing.

The Manifesto
of Possibilities

| am for a public art that resists embracing the celebratory as a means of pandering to
its public.

0

3 | am for a public art that seeks to do something besides giving a community “pride”™
when the community already has it (see no. 2).

4 | am for a public art that makes as much room for irony as it does for eamestness.

5. | am for a public art that believes irony alone is an insufficient perspective, as is
earnestness,

6 I am for a public art that doesn't think for a mcmem that playfulness must, equar |
purposelessness. Living with someone else's whim can be exhausting. i
| am for a public art that challenges itself to go beyond the mere display of historical ']

artifacts in order to tell a story.

@

| am for a public art that doesn't pretend that everyone's story is intrinsically interesting
to everyone else.
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Building Cultures Index:

bl y ak Db

News: Reports: Building Cultures - Art and Our City

The Series Overview

Building Cultures: Art and Our City - 4 Preliminary Report The Panel Participants

& collaborative event developed by Birkbeck, University of London and the London Centre for
Arts and Cultural Enterprise,

Issues and Concerns

. . Mext Steps
The Series Overview

&5 part of the Bullding Cultures series Birkbeck, University of London and the London Centre
for &rts and Cultural Enterprise (LCACE) ran a series of discussions exploring the
relationships between art, community, urban regeneration, and activism. The three seminars
were co-ordinated by Birkbeck's Dr Cameron Cartiere, who is the course directar for the
college's Arts Managernent Ma& programme,

This series of discussions examined the role of art in community engagement, regeneration,
and activism. It brought together artists, educators, politicians, and community activists, in
order to take a holistic look at the role of art in our changing city, Amongst numerous issues
and concerns that transpired from the participants and the audience, the series explored the
following guestions: Does public art have a measurable impact on a community? Can art
facilitate a sustainable form of urban regeneration? \Who are arts activists protecting and is
anybody listening?

The Panel Participants
The discussions were held on three consecutive weeks in May 2006 at three different
¥Yenues,

The first session was took place on May 2 at Tate Modern, was chaired by Cameron Cartiere |
and focused an Sublic Art and Cormnunity Engagemnent. The panel participants included artist
Peter Fink of Art2architecture; Alan Rossiter from Freeform; Louise Wardle, the producer of
Channel 4's Big At Project; and Sophie Hope and Sarah Carrington of B+B, a curatorial
partnership specializing in art projects in the public realm.

The second session was held at the Greater London Authority (GLA) on May 16 and was
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his wiki
A Manifesto of Possibilities: Commissioning Public Art in the
Urban Environment

1 Yeloome page
L Categories (all)
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Following on fram the Birkbeck 'Building Cultures' Seminar Series,
Art and COUR City in May 2006 and the action workshop, Building
Cultures 2: A Manifesto of Possibilities in February 2007, this

1 Recent changes

1 Hel . . . . .
¥ _ manifesta in progress takes forward issues raised by panellists,
ternal links . - .
audience members, and warkshap participants. Thraugh this
Business Relstions . . L .
' nt manifesto we are developing significant recommendations to

present to the Arts Council England, DTS, Mayor of London and
rch other central players in policy making and those pramoating the
| role of art in urban change.

Increasingly, people working in diverse aspects of contemporary
urhan society, from developers ta park wardens, are turning to the
arts for new ideas, regeneration, problerm solving and community
bridge building. The emplayment of artists in these (traditionally
non-cultural) fields, where there are other non-art issues and
agendas at stake, is becoming the norm. This manifesto is a
chance far you to address the uncertainties of commissioning art
in areas of urban change, discuss crucial concerns, and devise
tangible salutions, knowing they will be presented to key decision
makers.

Go Search
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A request for responses to the Manifesto.

Pleasze read the following six parts of the Manifesto and make
your camments, suggestions and responses in the discussion

-
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Thoughts on Evaluating Public Art

In general, | think the Manifesto is good, but a little vague.

Far example, the section about evaluating Fublic At makes sense, but leaves me with many questions unanswered. YWho will be daoing the
evaluating? Should there be criteria set up in advance to measure the success of a work? Do all the stakehalders need to sit down in
advance to communicate their needs? Do there need to be gquantitative measurements like number of participants, number of atticles written,
cash earned (when appropriate to a work), or are we really speaking about qualitative evaluations?

Also, it's not unusual for bad artwork to be effective in meeting the needs of many stakeholders simply by being entertaining. Interesting
works can be duds for a commissioning group which may lead therm to choose not to fund similar projects down the line.

One guality that is difficult to evaluate but important to be aware of is a project's ability to generate new works by others - essentially opening
doors or inspiring adaptations. This can help build community and lacal institutions. But I'm not sure how you can evaluate this except an
anecdotal evidence. Certainly governmental arganizations like to see hard economic numbers.

Just a few thoughts - Peter Walsh
evaluation

| think the evaluation-hit is very dangerous: evaluation became a tool in social work in germany in the nineties and follows by definition a
systern-supporting logic. it works as a surveillance tool and follows a success-logic - (even if sel-defined). | thought, art by definition is
searching far new perspectives - how do you want to evaluate this? important works of art (in general but also in public space) contain an
element of negation of the status quao (much more than "negotiation” with the powers that rule).

| do not see the space for a NO is contained or even thought about in the manifesto yet fwhich would be the precondition to point at a wider
horizon of -= possibilities not contained in the current politicalfsocialfeconomic setup).

Christaph Schéafer [1] &
More on Evaluation

Christoph's ideas are interesting on this issue — | do think there needs to be a place in artistic practice for resistance, for saying "Mo." On the
other hand, it looks to me like the manifesto is clearly geared towards warking with existing communities, funders, governmental and non-
gavernmental arganizations, etc. — that's why it part of 3 "Building Cultures Wiki." That means it is indeed designed to be "systermns-
supporting.” Certainly not all, but rather some artists, myself included, see parts of the existing "system” as destraying, rending or tearing
apart smaller scale, human social structures. For me, that means that | am committed to warking to build culture, to looking to find ways to

I_ I_ I_ 4 Intemet




The Evaluation
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Manifesto of Possihilities
London Launch

Gpm=8.30pm, 31 January 2008

Wallcoma Colection, Conferenca Cantre, 183 Euston Road, London, Nl 2BE

An evaning evant to ‘test-drive’ the Manifesto of Posslblifies — a manifesho
relating to commissioning, public &t in the urban ersironment

Tha Bulding Cuthures Borkis martnuss with tha
London munah of the Man Hesio of Poss b Hies -
@ manFasto rakrtng to oo mm esioning publio art
In tha urban ars onment. Cver the past vear,
Bikbaa ki, Linvers by of Lordon and tha London
Carira for Arts and Cukural Entmris s (LCACE)
i bsssan nunning, @ S er ke of semirars ard sstan
wirkshops to desalop this disoussion dooumant
In resporsa o the unoeriaimtes of
ormm ksm ko g, art n @S oF urbhan ohEnge.

This avening event |s o chanae Torym o engags
In oot ve dialogua with ocommiss loras, artists,
arohHers ord devel oErs using the Marifesio

&8 @ siarting paint.

Who should athaend?
Indivduals working with art o Lrban changie:
Artisis, urtan plarners, orts offioens, anohissrs,
s cha il o anc] eduaatons, dave lopars,
moitiokns, voluriery seotor managens, residents
ot vists, and thess working Inthe publio reaim.

Purposa of tha avant

Usirg, the Manifesio o & guicds and ooscssh) e

om tha Teeld, partial pants Wil

B urEver the oomflol g, o pests of the
aomm Esloning proocss

® kot Key Taators for engaging artists on
damign teams

5 shore affestive meors of el uton

m  eopions aitornothe ways of workng, with

e @ o mu nity

B axamire the ok of the Curior in developing,
Publio art projents

§ ohallerga the trend of compromisad art Inthe
publio reaim.

S curthors of tha Manika sro

= Or Camaron Cartiers, Arts Management,
Birkbaak, Lnkamsky of London.

» Bophis Hops, oo-furder of BB

Cowis

£8E rol udirg drinks, light refreshments,
o @ oopy of tha Man Fasto

Covnoos slors:

£ irt i ord soF-amployad

F15 shodcmis ard urem ployed

R girtration and paymant

Plamsa Wit

Ity f Fawead Dok 9. UK s In sy "bo him|
Epoosi ks imbad 5o dor't diloy.

Farthar informertion

Contact Ismbal Lomoarat,
Busirass Ralgtira Unk,
Elrkhek, Unkershy of Londan
Tal: O 7070 0738

The Bullding Culures Sories b8 developasd In
mlatorst kb wih Gokdemihs Collags and Quaen
Mary, Unkarsky of London.
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